MAGICAL
WOMEN

Issue No. 96
Vol 16. No.6
January 2021

By Jay Fortune

Many magicians have been using their creativity during lockdown to devise
new projects. Jay Fortune speaks to magician, entrepreneur, mentor and
creator of the new YouTube Channel Magical Women, Connie Boyd.
JAY: Connie, good to be with you. I first heard about your
new project from Jeff McBride. Before we dive into Magical
Women, let’s explore a little about your past. You began as
a dancer?
CONNIE: I trained as a dancer from childhood, my
dream was to become a prima ballerina. I was awarded a
scholarship at the National Ballet of Canada, but an injury
caused me to re-direct my career path. My background in
dance and theatre has been a huge benefit to my magic.
From the beginning I worked to differentiate myself to be
a strong magician who moved well instead of a dancer
doing magic. That being said, performance, movement,
co-ordination, physical strength, musicality, acting and
theatre awareness were skills I’d developed before
pursuing magic.
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JAY: I’m particularly interested in your injury that made
you have to change artistic direction. As someone who has
also experienced an injury that affected my career, how
did this affect your mental health at the time and does it
still?
CONNIE: I’m fortunate I’ve been in entertainment for over
30 years. I’ve had 3 serious injuries and each injury was
the catalyst for changes in my direction as an entertainer
and artist and my career path.
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At age 18, I developed severe tendonitis in both ankles
and because I foolishly continued to dance on those
injuries, I developed knee problems as well. While I was
recuperating and sitting in the wings with those injuries,
I went to an audition for a circus artist and I was offered
that position. My career transitioned from dance to circus

JAY: You devised this to keep your creative cogs turning
during the enforced lockdown. Do you intend to keep the
project running indefinitely?

and I toured north America, Japan and Hawaii. I started
as an adagio acrobat and a perch pole artist, but I quickly
became a sought after solo single trapeze artist and an
assistant to a very talented juggler. I think that change was
the hardest to overcome mentally as dance was my first
true love. I’ve strived to excel in my other career choices,
but nothing was as devastating as that first injury and the
changes I was forced to make.

CONNIE: I hope to try to continue this project for as long
as I can. I’ve started to think about and to form some new
directions for the next round of guests for the series.
There are more women in magic than ever before and
that’s encouraging. With social media and wifi, the world
has shrunk and we can connect in real time instantly.
Time is usually my nemesis, but in today’s world for the
moment, it’s a benefit. I feel great internal pressure to do
as much as I can while I can.

I would also like to add, now looking back, I am grateful for
that injury as the life and career I’ve had has been much
more stimulating, has had more longevity, uses every skill
I’ve ever developed and has been more rewarding than
the life of a prima ballerina in a dance company.
In 1986 while performing my single trapeze act at the
Astrodome in Houston, Texas, a piece of rigging broke and
I fell over 20 feet onto concrete. I broke seven bones in
my feet, the most severe requiring multiple surgeries and
screws to set. I was told I would limp and have a collapsed
arch forever, but being the determined person I am (some
might call me stubborn) I requested physiotherapy and
miraculously, or should I say painfully I overcame the
prognosis. I joke “that’s when a career in magic sounded
appealing”, but it was actually Barclay Shaw the star of
“SPLASH” at the Riviera Hotel in Las Vegas in the late ‘80’s
who is truly responsible for my attraction to magic.
In 2016, I was still performing on stage as well as
producing, directing and casting three different magic
shows, “the Beauty of Magic”, “Chicks with Tricks” and
“Illusions”, contracted on three different ships with three
different female magicians.
In October while helping the costume designer with her
luggage, I tripped over a heavy suitcase and had a nasty
break at the top of my femur. I was rushed to the hospital
in Italy where I remained for three weeks and underwent
a complete hip replacement and rehabilitation.
I’ve had a remarkable recovery from that accident, but
my days of escaping from straightjackets, upside down,
spinning over a bed of nails, were over. I retired my wand
and that’s allowed me to focus and develop my magic
productions, directing and mentoring magicians further.
I don’t miss performing on stage at all, I am happy to allow
younger talent to flourish and enjoy the applause. What
I do thoroughly enjoy is the creativity and artistic license
to develop memorable magic and magicians that are
strong and entertaining. That is my satisfaction and my joy
artistically.
JAY: Love your spirit Connie, very inspiring. I think there’s
a lot to be said for acceptance when we happen to have
a life changing accident or injury. More power to you! I
also agree it opens many other doors that we would have
otherwise overlooked, which brings us on nicely to Magical
Women! In essence, Magical Women is a YouTube channel
featuring short interviews with women magicians, or do
we say magicienne?!
CONNIE: It was a challenging adventure to get all my
magicians off their various ships and home to their
respective countries. The complete lockdown in Italy
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started on March 9th and ended for me on May 10th
when Terry Lee Aspeling was reunited, after quarantine in
two countries and one ship, with her family in Cape Town,
South Africa!
At the time of the lockdown in Italy I was responsible for
co-ordinating with 3 of the 4 magicians I work with to get
them home or re-patriated. Simone Shapland (Australia),
Terry Lee Aspeling (South Africa) and Svitlana (Ukraine)
were my three magicians. Gabriela was on work break
with an injury in Romania during this period.

June 15th, with Ekaterina, who is a Canadian business
entrepreneur, a cardistry specialist, a magic product
reviewer and she also offers online tutorials and teaching.
Since the launch of Magical Women, we are slowly building
our site and awareness for women in magic.

All our contracts on land and on sea have been cancelled.
My shows are “frozen in time” on ships indefinitely.
We can’t travel to arrange to have the shows packed
and disembarked. We have been provided no concrete
information about when we will be allowed to do so, so it’s
a waiting and patience game for months to come.

We are now offering two talks a week and each talk is
approximately 14-17 minutes long. Our weekly schedule
usually consists of a sequel talk to a previous guest on
Tuesdays and a first talk with a new guest on Thursdays.
Each talk offers so much insight and valuable information
we couldn’t limit the guests to just one talk.

I’ve been toying with a project to give back to magic, which
has been very good to me. I recognised there wasn’t a
source for women in magic in 2020. I also recognised
there is a group of women who are aging, who have
enjoyed illustrious careers, but their stories haven’t been
documented. I reached out to several magicians I knew
and they were enthusiastic and helpful to develop the idea
into a solid concept. My media designer and manager,
Laura Soler, helped develop the title and the brand logo.
She’s been instrumental in helping to set up the social
media, the editorial plans, the key words, etc.
We launched our Magical Women show teaser on June
8th, and our first talk was uploaded to the public on
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JAY: In one interview I heard about how many women in
magic often get lumped under the assumption they must
be the assistant, and cannot possibly be the magician
themselves! My partner is an artist, very successful in her
own right and whenever we used to go to soirees people
would, upon knowing I was a magician, automatically
assume her to be my assistant. Yet, historically, women
were the high priestesses and more likely to be someone
who had magical powers rather than men. Do you feel
society still has a long way to go to accept women as
magicians once again?
CONNIE: The world has changed and is changing in
ways we could never imagine six months ago. The way
magicians are perceived has changed as well. With the
evolution of social media platforms there is a new organic
style to magic that makes it more “real” and less “staged
and formal”. It’s unprecedented times and close-up skills
are required, are necessary and are in high demand.
In many instances I am the first magician or my shows are
the first magic shows an audience has seen. They don’t
have a reference and they respond to the performances;
gender is insignificant.
There are more women in prominent positions globally
than ever before. Women in magic are still a minority,
however that novelty can also be a benefit as there is less
competition. The stereotypes are changing and rightly so.
There are some wonderful, proven professional women in
magic with serious skills and talent. I am optimistic for the
future for all magicians.
JAY: Your channel is inspiring. You showcase a diverse
range of talent. As mentor to many of these magicians,
which part of the artistic process do you enjoy the most;
character development, stage direction, act creation or…?

To date I’ve interviewed fifteen guests with different skill
sets and experiences and an age range from 14 to 71! I’ve
also interviewed notable magicians to compliment the
guests with cameo appearances.

CONNIE: I truly love all the aspects of development and
entertainment. I get a high living the journey of an idea
becoming a reality and the road it takes to get there in
every artistic process. Creativity, imagination, problem
solving and thinking out of the box are my assets.

I believe we were able to get the channel up and running
so quickly thanks to my producing skills and the ability to
organise, prioritize and to physically research, interview
and edit the shows myself. It’s been a HUGE benefit that
magicians are at home and have the time and mind to
participate. I like to believe I am creating a positive out of
a negative. It’s a true labour of love.

I enjoy to give back, I enjoy to nurture and develop talent,
I enjoy to provide excellent magic and entertainment
for audiences. My biggest reward is the “magical gasp”
when a collective group of guests respond together in
awe. That’s the goal. It’s not world peace negotiations,
we are providing entertainment and pleasure and when
that’s done well, that’s my satisfaction. I am truly grateful

https://www.instagram.com/themagicalwomen/
https://connieboydmagic.com
www.youtube.com/c/MagicalWomenWithConnieBoyd
https://www.facebook.com/magicalwomen1

to be in an industry where I can stimulate and feed my
imagination, my ambition and my soul.
JAY: Tell us 5 things people may not know about you!
CONNIE:
1. I am shy, I could never be a strolling magician
approaching strangers to perform magic
2. I love food, I love to cook and I love to eat
3. I love to fish and sit in a canoe in the middle of a lake
4. I discovered skiing in my 40’s and that provided pure
joy while I was able
5. One day the world will discover, I’m not worthy and I
have bamboozled them!

https://www.magicseen.com

JAY: Which would be your Desert Island magic book?
CONNIE: Oh my! Good question. Too many, but nothing
specific, I’d probably write a book, ha!
JAY: And if you could have a cuppa with a magician of
yesteryear, who would it be and why?
CONNIE: Adelaide Herrmann, Talma and/or Cleopatra.
All ladies of substance, all ladies who overcame obstacles,
and forged forward in magic with great success. Just to
listen to their stories, insights and to share some laughter,
that would be great fun.
JAY: What is the future for Magical Women? Both your
own project and for women in magic in general?
CONNIE: Magic and magicians will be challenged in the
future, but I believe eventually there will be high demand
for entertainment, for laughter, for live music and to
suspend disbelief. We may need to re-think our approach
to audience participation and shows, but, if you reflect on
this pandemic where would we be without entertainment
platforms like YouTube, Netflix and Zoom for example?
The need for social gatherings is great and if and when
that is allowed, magicians will be providing much needed
stress relief, positivity and joy. We are resourceful, we are
adaptable, we must adjust, and reassess, but we can be
stronger from this isolation and time to reflect.
JAY: You’ve had a full and exciting career which, as any
pro of experience knows, has its many highs and lows. Do
you have any regrets? Are there any goals you have set
yourself yet to be achieved?
CONNIE: No regrets, I’ve learned from the past, I look
forward to the future and I live in the present. I am where
I am today because of what happened yesterday. The
glass is always half full.
JAY: And finally, crystal ball out! Where do you see the
future of magic post-Covid? With much of your work
in the cruise-ship industry, do you feel audiences will
soon return or has the pandemic made people fear live
environments for the foreseeable future?
CONNIE: All our cruise ship contracts with multiple
companies have been cancelled including a “new-build”
that was scheduled for an inauguration this fall. I believe
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the fall-out from this pandemic will be dire and the
cruising industry will need to cut even more of their
budgets to survive this unforeseen disaster.
Even before this pandemic occurred I recognised large
illusion shows are becoming more and more difficult to
contract. They are proven to be successful, particularly
with mixed international audiences and guests, but the
cost to produce them and the space required to store the
equipment has come into question. Also, shipping costs
have escalated dramatically in the past few years.
Cruising is a major tourism industry with many millions of
satisfied guests. It’s a safe way for families to vacation and
the cost is pre-determined. If a vaccine is developed and/
or once social gatherings are allowed, I believe the cruising
industry will quickly gain momentum once more.
I’ve been recommending to my talent to focus on solo
stage magic and close up magic to be competitive in the
future.
No mentalist predicted this pandemic and my crystal
ball is foggy regarding the future. I am optimistic we can
survive if we “think out of the box.”
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